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RN NC ARTISTS
RS EXHIBITION

September 28 - November 9, 2025



2025 AWARDS

Betsy J. Sykes Award
$5,000

Joyce Wilkins Pope Award
$3,000

Juror's Honorable Mention
$1,000

Juror's Honorable Mention
$1,000

Sales ond Inguiry

Representatives from Raleigh
Fine Arts Society and CAM will
be glad to answer questions
regarding the artwork.

Exhibition Dates

September 28-November 9
Thursdays 5-8pm

Fridays 3-8pm

Saturdays & Sundays 1-5pm
First Friday, November 7, 6pm

Find Out More

Highlights from the show can be
viewed on the Raleigh Fine Arts
website: www.ralfinearts.org.

Raleigh Fine Arts Society

NN ARTISTS
B EXHIBITION

OPENING CEREMONY
September 28, 2025

2-3pm Preview of Art
3-4pm Juror's Lecture and Awards Presentation
Welcome and Introduction Graham Satisky

President, Raleigh Fine Arts Society

Juror's Lecture lan Gabriel Wilson
Curator, Arts Historian, Arts Administrator
Blowing Rock Art and History Museum

Awards Presentation Kelly Burkhardt and Katie Reeves
Co-Chairs, 2025 North Carolina Artists Exhibition

4 - 5:30 pm Opening Reception and Art Sale



SOCIETY is to cultivate, promote, and

engage in the arts. We are proud of the
many partnerships we have formed with arts-
related organizations over the years, and are
especially pleased to showcase the talents
of participating artists in this year's Artists
Exhibition.

’ | ‘he mission of the RALEIGH FINE ARTS

Beginning in 1964 with a small group of
volunteers, Raleigh Fine Arts Society staged its
first artists exhibition, featuring notable local
artist Herb Jackson, at the Olivia Raney Library in
downtown Raleigh. One year later, in July 1965,
the Raleigh Fine Arts Society was incorporated.
Since then, the role of Raleigh Fine Arts Society
has expanded to encompass
three very successful projects
that reflect the goal of RFAS to
encourage the pursuit of art,
music, and the written word by
identifying, supporting, and
recognizing creative people
and ensuring that their work is
seen, heard, and appreciated.

Our vision is for a flourishing arts community. We
believe the arts: offer a unique form of creative
expression; unite people from different cultures
and perspectives; foster a sense of pride in the
community; and have a measurable impact on
our economy, our well-being, and our quality
of life. Raleigh Fine Arts Society nurtures the
essential links among those who support these
artistic pursuits, those who enjoy them, and
especially those whose hands, hearts, and minds
create them.

The North Carolina Artists Exhibition has evolved
from the first exhibition in 1964 and is now the
largest all-media statewide event that offers
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artists an opportunity to present their work and
to be juried by a renowned art professional. Now
in its 61st year, the show has provided thousands
of North Carolina artists’ work to be celebrated
in the community.

The Literary Contest was founded in 1978 as a
short-story writing contest and through most of
its history was open to all students enrolled in
grades 10, 11, and 12 in all public, private, and
charter schools in Wake County. This contest,
in partnership with United Arts Wake County,
is now a Spoken Word Competition for high
school students in Wake, Durham, and Orange
counties. The contest has become part of the
Piedmont Laureate program, coordinated by
area Arts Councils, which
celebrate writing in several
genres including fiction, non-
fiction, playwriting, children’s
literature, and poetry.

I'ts

The  Elementary  Choral
Celebration, which celebrated
its  25th  anniversary in
2024, is a joyous occasion
for Wake County elementary school choral
groups. Each choral group performs on the
beautiful Meymandi Hall stage before a full
house. Qualified adjudicators provide useful
commentary to the choral directors, enabling
them to identify their strengths and areas for
improvement. The children are thrilled with the
opportunity to perform in Meymandi Hall, and,
for many, this event significantly impacts their
musical journey.



MEET OUR JUROR

lan Gabriel Wilson is a curator, art historian, and
arts administrator who has been the Curator of
Exhibitions & Collections at the Blowing Rock Art &
History Museum (BRAHM) since 2021. He holds a
BA in art history and cultural history from Marlboro
College in Vermont and dual masters degrees in
modern and contemporary art history and arts
administration and policy from the School of the Art
Institute of Chicago (SAIC).

Before joining BRAHM, Gabe served as the Jeanne
and Ralph Graham Collections Fellow at Cranbrook
Art Museum in Michigan, where he curated exhibi-
tions such as Ruth Adler Schnee: Modern Designs
for Living, the first major museum retrospective

on the celebrated textile designer and architect.

At BRAHM, he has organized over 40 exhibitions,
including The Hard Edge & The Soft Line: A Retro-
spective of Maud Gatewood in 2024, which brought
together works from private and public collections
across the Southeast.

Gabe has previously held positions at the academ-
ic journal ARTMargins, the Roger Brown Study

Collection in Chicago, and the Sullivan Galleries of
SAIC, where he was awarded a Graduate Curatorial

Fellowship by the Institute for Curatorial Research

and Practice. His curatorial practice emphasizes
the intersections of modern and contemporary art,
design, and craft. Gabe has contributed to numer-
ous publications, authored exhibition catalogs, and
taught courses on the history of craft and visual

culture.



JURDR'S STATEMENT

It is an honor to serve as juror for the Raleigh Fine Arts Society’s
61st annual North Carolina Artists Exhibition. The experience
has been both a privilege and a pleasure — an opportunity

to immerse myself in the sheer scope and quality of creative
work being made across our state. North Carolina is home to a
profoundly rich and diverse population of artists, craftspeople,
designers, and makers. Everywhere one looks, someone is shap-
ing materials and ideas into forms that speak to both personal
vision and shared cultural life. This exhibition affirms that reality

in abundance.

One of the most striking aspects of this year's submissions was
the breadth of material exploration. Artists embraced media
ranging from fiber and ceramics to painting, photography, and
mixed-media constructions, often pushing each to the limits of
its expressive potential. The resulting exhibition achieves a rare
equilibrium between the sculptural and the pictorial, avoiding
any tendency toward a singular medium focus. It is a reminder
that artistic vitality is as much about the variety of approaches as
it is about the quality of execution.

Abstraction emerged as a particularly strong current, unfolding
in both formal and conceptual registers. Some artists collapsed
or expanded the picture plane, manipulating geometry, palette,
and rhythm to alter how the eye moves through a work. Others
placed the abstraction in the idea itself — where a recognizable
subject remains, yet its meaning is reframed through process,
structure, or metaphor. In materially driven works, these impulses
took tangible form: repetition, tonal shifts, and geometric pat-
terning became strategies for building images that are at once
direct and deeply resonant. The result is a richly textural experi-
ence, inviting the viewer to engage not only through sight, but
through touch, memory, and thought.

North Carolina’s landscapes, architectures, and communities
also appeared with frequency, often inflected by an introspec-
tive tone. These works suggest a reflective engagement with
place — whether through observation, memory, or imaginative
reconfiguration. Across media and subject matter, resonances of
form, color, and line create quiet dialogues between works that

might otherwise seem wholly distinct.

This year’s blind jury process was an uncommon gift. With only
the barest of information — a title, a medium, perhaps a short
statement — | could encounter each work on its own merits,
free from the influence of biography or reputation. That clarity of
looking, rare in curatorial practice, allowed me to reconnect with
the essential joy of seeing: to meet each work first and foremost

as an act of making.

| extend my sincere gratitude to the Raleigh Fine Arts Society for
entrusting me with this role, and to every artist who submitted
their work. Your vision, rigor, and generosity of spirit are cause

for optimism about the future of creative life in North Carolina.

ThatArtstic vitality is
as much about the
varicty ol approaches
as itis about the
quality of execution.






LYNN ALKER
Threshold

Qil, cold wax, oil pastel
24" x 18" x 2"

Threshold, like much of my work, centers on the
relationships of abstract figures. These figures are often
scratched into the surface, giving clues to their stories.
In my work, | hope to shed light on the complexities

of being female: familially, politically, sexually, and in
ageism.

Lynn Alker is an abstract painter who began painting

in 2016 after taking local classes. She has attended
dozens of professional arts development programs,
including master classes with nationally recognized
educators, and she has a growing exhibition history
that is free of trepidation about traditional career labels
and pathways. Lynn uses bold applications of color and
loose mark making to express topics such as mental
health, ecological awareness and feminine strife, which
she hopes will inspire the viewers' awareness and con-
science. Her work has been juried and shown nationally,
has been featured in publications, and is part of the
permanent collection at UNC Hospital in Holly Springs.
Lynn is honored to have a following of collectors, and
to have received awards for her paintings. She lives and
works in Raleigh and is represented by the Centerpiece
Fine Art Gallery.

www.lynnalker.com



http://www.lynnalker.com

PAUL ATKINSON

Crockpot

Archival photographic pigment

20" x 15" x 0"

| am drawn to old things. They have a connection with
the past that gives me a feeling of being grounded, of
having a starting point. | like to imagine that if these
things were all | had to go on, what would they tell

me about those who came before me? What will the
things that we leave behind say about us? And | take my
camera, and turn these things into art, into something |

can leave behind.

Paul Atkinson is a self-taught American artist specializing
in infrared and night sky photography. His work not

only celebrates the natural landscape but also explores
the human landscape from a detached examination

of what is left behind. Paul’s work has been exhibited
nationally in numerous juried shows, and has appeared
in the periodical LensWork. He has served as an artist in
residence at Shenandoah National Park, Virginia; Capitol
Reef National Park, Utah; Petrified Forest National Park,
Avrizona; and Great Basin National Park, Nevada. He
resides in Raleigh and is an advocate for dark night skies
with DarkSky International.

patkinsonphoto.com



http://patkinsonphoto.com

LILA BACON

A Successful Bouquet

Acrylic paint, canvas
48" x 30" x 1.5"

Art has always been a vital part of my life, serving as a
means to channel my perception of the world. Inspired by
visual life, my work emphasizes the surrounding space rather
than the object itself, creating rhythm and movement within
each piece. Whether in landscapes, figures, or still lifes, |
seek to uncover the underlying patterns of the scene, aiming
to convey the joy of discovery.

Lila Bacon graduated from Parsons School of Design/The
New School in 1973 and soon moved to Woodstock to
pursue her art. She joined her future husband Norman in
his pottery business, contributing creatively to an innova-
tive hand-painted series. Lila also studied under renowned
artist Nicholas Buhalis, who mentored her and helped her
build confidence. Her exhibitions include solo shows at the
Buhalis Gallery, Lifebridge Sanctuary, and Oriolealong with
a prestigious Harriet Tannin Award in 2017 for Best in Show.
In 1981, she and Norman opened the Sweetheart Gallery,
showcasing fine American arts and crafts. While her media
has varied over the years, Lila has focused primarily on
acrylics for the past 25 years.

lilabacon.com



http://lilabacon.com

LAURA BARTH

Help, I'm Alive!

Polaroid emulsion, cold pressed watercolor paper
9" x 12" x .5"

Sometimes our most important relationships live just outside the lines because their truth isn’t meant to

be lived, only known. Some truths dwell in the margins, in glances and silences, in the spaces where love
doesn’t need a name. These are connections that defy labels and speak without words. But what are we re-
ally connecting to someone else or some hidden part of ourselves? This work is a record of those moments,
when something spiritual breaks through the ordinary — a reminder that some of the deepest relationships
might be mirrors, revealing who we are and where we’re meant to be.

Laura Barth is a self-taught artist based in Ashe County. Primary media include analog photography,
graphite, charcoal, watercolor, and hand-carved prints. Originally from Eau Claire, Wisconsin, Laura currently
exhibits her work at Calendula Gallery in St. Paul, Minnesota and has had work awarded, published, and
exhibited across the country. She currently serves as the Digital Media Consultant for Analog Forever Maga-
zine.

www.barth-vader.com



http://www.barth-vader.com

WIL BOSBYSHELL

Climate Conversation Drawing 29
Graphite, rice paper

40" x 36" x 2"

My art is rooted in a love for the natural environment,
and our intimate but often unconscious relationship with
it. My ongoing observation amidst natural landscapes
allows me to center my practice on honoring and
protecting the world, while simultaneously paying
homage to the beauty it provides. My fascination with
trees lies in my belief that trees are individual living
beings with personalities and stories to tell. Bringing
those stories into daily consciousness is at the heart of
my creative process. By centering on the interaction
between the texture of the bark, the natural design of
the limbs, and the depiction of scars left by time and
weather, | can achieve an asymmetrical balance that
stimulates our minds and invites us to develop a more
personal relationship with trees - leading to greater
understanding of their importance in the ecosystem and
the spiritual place they hold in the world.

Wil Bosbyshell received a BFA and MBA from the

University of Georgia. He then spent six years as an
officer in the US Army. His work has been shown in
numerous gallery and community exhibitions. Wil's
participation in the 2018 group exhibition Vicarious
received critical acclaim from The New York Times.

www.bosbyshellartstudio.com



http://www.bosbyshellartstudio.com

SHAKEEKA BROOKS
Sculptural Pine Needle Basket with Pearls

Pine needles, sinew, wax linen thread, resin centerpiece
7" x 19" x 19"

To some, basket weaving is a lost art. Cultural degradation will arise from a failure to
recognize and preserve our cultural history. While on a family vacation in Charleston,
South Carolina, | first discovered basket weaving. During the Atlantic slave trade,
enslaved Africans from West Africa brought with them the art and skill of making coiled
baskets. The design of my basketry is unconventional. It uses weaving techniques that
are comparable to those before me. | hope to one day elevate this craft into a fine art,
encourage the younger generation to appreciate the art, and hopefully continue the
legacy.

Shakeeka Brooks is an artist and children’s book author and illustrator. She spent her
childhood in rural Anson County. Later, Shakeeka graduated from Wingate University
with a BFA. In 2018, she started “Hand Works By Shakeeka,” an online arts and craft
shop. She has participated in over 100 vendor events, throughout her art career. Her
art has been on display at the Gallery at the Morning Star, Mint Museum, Charlotte Art
League, Guild of Charlotte Artists, and Cabarrus Arts Guild. In addition, she received
the 2024 Artist Support Grant from the Arts and Science Council.

handworksbyshakeeka.square.site


http://handworksbyshakeeka.square.site

ANTONIA BROWN
Whatever You Need, You Don’t Have To Ask
(Ginger & Tulsi)

Acrylic, wood
40" x 30" x 2"

Journey into the healing world of agriculture. This
piece takes inspiration from my experiences grow-
ing herbal medicine as well as the constant motion
and subtle flow in farming. All of the herbs, plants,
and flowers seen in this painting can be used for
medicinal purposes. My hope for this piece is that
the viewer might feel as though the figure in the
painting could reach up and grab whatever they
need to feel nourished, guided, and healed. It is an
offering that Whatever You Need, You Don't Have
To Ask.

Antonia Brown is a Durham-based visual artist and
farmer. Her work as a farmer and her life as an artist
blend together to create pieces steeped in connec-
tion. Through her art, Antonia is able to emphasize
the joy that she has worked to find and foster in her
farm community. The emphasis put on joy is not a
self-deception or willful ignorance of agriculture,
rather it is a way for the artist to process her past
and create new pathways that allow for lightness.
Antonia was a 2024 Durham Art Guild Artist in
Residence, culminating in her solo exhibition
Remember, I'm With the Cosmos in February 2025.
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TROY BROWN

Pieces of Domestic Memories
Mixed, acrylic, graphite, ink, marker
16" x 16" x 2"

My work is narrowly focused on the emotional content of my characters. My goal is to allow the viewer
to journey with them through the process of discovery. Stories happen on many levels, but my central
goal is to push the emotional content hidden beneath the surface for the purpose of discovery beyond
the basic storyline. My images are direct and simplistic in composition to provide clarity for the viewer.

Troy Brown has a BFA in communication arts with an emphasis in illustration and design. He also has a
Masters in Art Education from DAAP at the University of Cincinnati. This is in addition to his successful
career in packaging design while working as an Art Director in his hometown of Cincinnati. He currently
resides with his wife and two sons in the Raleigh/Durham area. Troy is a professor of art at NCCU

and teaches Adobe at North Wake College & Career Academy and Career and Technical Education

at Panther High School. He has exhibited across the United States, including North Carolina Central
University and Saul Alexander Gallery in Charleston, South Carolina.

tbillustration.pixels.com


http://tbillustration.pixels.com

GINA BROWNING
Time-Out

Acrylic paint, canvas
24" x 18" x 2"

Ella likes to help her grandfather with his
construction projects. She has even graduated
from plastic hammers to her own set of real
tools. In this painting she was made to take a
break and was feeling a bit pouty. Her pink,
fluffy chair was positioned on a door jamb next
to a wall. | wondered where her mind might
wander while in time-out ... | just love her
thoughtful expression.

Gina Browning was born and raised in Fort
Worth, Texas. She began painting after she
won a competition for extracurricular art
classes at the Fort Worth Museum of Science
and History in 4th Grade. From that point

on, she attended continuous classes. Gina
received her BFA degree in metalcraft and
jewelry, including classes in figure drawing and
painting, from North Texas State University.
After graduation, her energy went into her
jewelry and wax carving business. In 2017, she
decided that she wanted to paint again and is
enjoying it immensely. Gina still makes jewelry
from time to time, but most of her energy is
now spent painting. Her art has been shown in
many juried shows in Virginia, North Carolina,
Colorado, Ohio, Texas, and Australia, and has
been collected nationally and internationally.




JULIE CARDILLO
Inside Out

Qil, carved foam, panel
30" x 24" x 2"

My artwork includes themes such as exploring boundaries between physical travel
and mental journeys. Specifically, in my work, | explore boundaries and associations
between inside and outside spaces. The passage of time, and memory, has become
an inspiration for me in these pieces.

Julie Cardillo is an actively exhibiting artist and college instructor. She received her
BA from Brandeis University and her MFA from the University of Pennsylvania. Julie’s
artwork has been shown at institutions including North Carolina Museum of Natural
Sciences in Raleigh, Hermitage Museum in Norfolk, the Museum of Fine Arts at
Florida State University, Annemarie Sculpture Gardens & Art Center in Solomon,
Maryland, Philadelphia Art Alliance, Artspace in Raleigh, and Durham Art Guild. Julie
has received numerous artist grants and excellence in teaching awards. This fall her
work will be included in Emerge Gallery's Celebrating 25 years: The Schwa Show,

in Greenville, North Carolina. Julie currently teaches at Meredith College and Wake
Technical Community College.



EMILY CLARE

Decay Caught in Time 1

Akua ink, gouache, 1618 cotton rag paper
18" x 24" x 0"

| create small-scale art on paper. My botanical prints start with pressings of native, invasive, and exotic plants |
find during explorations in the landscape. My marks are made with leaves and ink, letting nature lead the way.
| then weave them into intimate abstract drawings, mixed media, and/or collages. Printing the landscape is a
restorative, recentering, and nurturing undertaking that keeps me present and grounded. Working intuitively
and intentionally, | express my connection to the environment and the importance of stewardship of the Earth’s
natural resources.

Emily Clare is a visual artist living and working in Winston-Salem. She majored in fine art at George Peabody
College and the College of Charleston. Emily has participated in exhibitions at Herbert Institute of Art, 26th
Annual Exhibition Art on Paper, the Masur Museum of Art, Greenhill Winter Show, and ARS Poetica 11 at Blowing
Rock Art Museum. Recent solo shows were at Central Gallery in Greensboro; North Carolia Museum of Art,
Winston-Salem (formerly SECCA); and Sechrest Gallery-HPU. In 2024 she attended artist residencies at Norman
Bird Sanctuary in Rhode Island and VCCA in Virginia. Emily’s art is in corporate and private collections.

emilyclarestudio.com



http://emilyclarestudio.com

CALEB CLARK

In a Grove

Oll, linen, panel
30" x 30" x .75"

For the past several years I've focused on creating paintings set at night. | work from direct observation, often depicting the
natural world as it changes throughout the seasons. In these paintings, my use of light and color transforms the everyday into
the uncanny and dreamlike. Whether it's through the soft glow of moonlight or the harsh artificial illumination of a streetlamp, |
hope to evoke an atmosphere of quiet mystery in these low-lit scenes.

Born in 1987, Caleb Clark grew up in the rural Northeast Kingdom of Vermont. While attending high school he traveled to
Florence, Italy, on two occasions to study printmaking at Il Bisonte International School of Graphic Arts. Upon graduating high
school, Caleb moved to Asheville to attend The Fine Arts League of the Carolinas. Over the next four years he immersed
himself in studying the craft and techniques of drawing, painting, printmaking, and fresco. Eventually he apprenticed under the
school’s founder Benjamin F. Long IV. Caleb has exhibited throughout North Carolina. In 2025 his portrait was honored with a
Certificate of Excellence during the Portrait Society of America’s 27th annual International Portrait Competition. Caleb splits his
time working and teaching in Asheville.

calebclarkart.com


http://calebclarkart.com

EVA CRAWFORD

Frankie
Acrylic, damaged quilt
57" x70" x 1"

Quilts, a poem by Nikki Giovanni, describes old age as a
worn-out tablecloth that can no longer perform its tasks.
However, the memories are fond and are accompanied by
acceptance of a life well lived. Nikki's poem concludes:

“| offer no apology only this plea:
When | am frayed and strained and drizzle at the end
Please someone cut a square and put me in a quilt
That I might keep some child warm
And some old person with no one else to talk to
Will hear my whispers
And cuddle near”
I humbly add to Nikki’s words:
“And when the quilt can no longer comfort
As her insides drizzle out
She becomes a canvas for a portrait of a soul.”

Eva Crawford is an award-winning artist with a BFA

from UNC-Chapel Hill and a lifetime of art making. Her
interactions with former high school students and her own
five children, including a son from Uganda, taught Eva to
make art about human stories. Her portraits are soul-filled
as she captures the true essence and subtle nuances of her
subjects. Often there is an emphasis on beauty or humor,
recognizing that humor is sometimes the best medicine.

www.evacrawfordart.com



http://www.evacrawfordart.com

DAVID DAVENPORT
Inside Out

Qil, canvas
24" x 18" x 2"

My paintings explore the atmospheric beauty of the
rural landscape and emphasize the effects of light at
different times of day and seasons. Combining realism
and abstraction, some works are imagined and others
are loose interpretations of the actual place enhanced
by my memory and imagination. | often return to

the same subject multiple times in varying light and
seasonal conditions, creating small studies to experi-
ment with color and design to better acquaint myself
with the subject — to absorb it. | attempt to share an
intimate sense of place, one that allows the viewer to
infuse their memories and experiences.

A full-time painter, David Davenport maintains a stu-
dio in Durham. He received a BFA from East Carolina
University and started his career in advertising in New
York City. After attending the Art Students League

in New York City, David received a teaching fellow-
ship and MFA in painting at University of Maryland.
Art awards and fellowships followed, including the
Skowhegan School of Painting Scholarship Award and
the Yaddo Fellowship. He attended Vermont Studio
Center's Summer Residency and Plein-Air Invitational
in the Adirondacks. David’s paintings are in private
and corporate collections throughout North Carolina
and are represented by the Craven Allen Gallery in
Durham and City Art Gallery in Greenville, North
Carolina.

www.davidhdavenport.com



http://www.davidhdavenport.com

JOHN DEMPSEY

Factory Setting, Buick City, #4
Watercolor

40" x 26" x 1"

Factory interiors have been a consistent subject

in my contemporary landscape painting practice.
My experience in these factory spaces preceded
my formal art training and | have felt a sustained
compulsion to chronicle factory workspaces before
they are lost to demolition. These cavernous
manufacturing environments, as built by Detroit’s
Albert Kahn and Associates, are not only visually
interesting but are also central to understanding
the cultural and economic history of American
industry. The factory interior series is an attempt
to preserve the experience of these unique work
environs and respectfully acknowledge the women
and men who contributed to building not only
automobiles but also much of this country’s post
World War Il prosperity.

John Dempsey has trained in, taught, and
practiced landscape painting since 1970. He
currently works out of a studio in Hillsborough.

johndempsey.net


http://johndempsey.net

BHEES

JACQUELINE DULIN

Calibration: Promise Percent Pills (Tamoxifen)

Oil, wood panel
44" x 58" x 1.75"

This painting focuses on my experience with stage 1 breast cancer, an uncertain diagnosis that
became a profound spiritual recalibration. | believe God used this challenge to shift my focus
from the fleeting and visible to the eternal and unseen. Responding to that, my color palette and
design are inspired by the medical settings and equipment encountered during treatment. The
use of clear gesso leaves the wood grain raw and exposed, much like how | felt throughout my
journey. These works invite viewers to reflect on how life-struggles have purpose and to consider
their own processing through the lens of God’s love and strength.

Jacqueline S. Dulin, an Asian-American artist, holds a BFA from James Madison University and
has worked at the Smithsonian’s Freer & Sackler Galleries and the United States Holocaust
Memorial Museum. She is a docent at the North Carolina Museum of Art. Her work has been
featured in juried and selected exhibitions, including the 2023 NC Artists Exhibition. A 2023
United Arts Council grant recipient, Jacqueline has exhibited at Artfields, The Mint Museum,
NCMA Winston-Salem, and Artspace in Raleigh. In 2025, her solo exhibition Calibration +
Compendium: A Cancer Sojourn will be at Artspace in Richmond and Durham Art Guild’s Golden
Belt Gallery.

www.significantformstudio.com



http://www.significantformstudio.com

JESSICA DUPUIS
Panel 7 (completed)

Ceramic, mdf panel
48.5" x 21.5" x 3"

Invisible and visible boxes surround us every

day, from standards of society and institutions to
houses, studios, and offices. Within these structures,
individual perceptions and senses vary, just as our
memories and attachment to objects differ from
one person to another. For me, the physical form of
sculpture functions as a journal: architectural spaces
that are open for the viewer to explore. My work
evolves from a process in which | use a combination
of clay slip and discarded materials such as
newspaper, cardboard, and furniture and transform
them into art objects.

Jessica Dupuis received her MFA from UNC-Chapel
Hill and her BFA with a concentration in ceramics
and print media from Alfred University. Jessica
exhibits her work regionally and nationally. She
has been a resident artist at the Houston Center
for Contemporary Craft and Women'’s Studio
Workshop. Jessica received the International
Sculpture Center's Outstanding Student
Achievement in Contemporary Sculpture Award
and an Ella Fountain Pratt Emerging Artists Grant
from the Durham Arts Council. She is an associate
professor of art and ceramics and A.D. Gallery
Director at UNC Pembroke.

jessicadupuis.com



http://jessicadupuis.com

JENNY EGGLESTON
POW! (The Last Rights)
Charcoal, coffee, oil paint
36" x 48" x 4"

My recent art is all about the gut-punch, the feeling of our collective jaws hitting the floor. Chaos

IS disrupting whatever version of American representative democracy we each have believed in,
threatening the comfort of many and amplifying fear for still more. For the past five years, my art has
taken the form of a stampede of horses. | have painted horses as beasts of burden, broken horses,
defeated horses, horses looking foolish or naive, and those valued for their parts. The horse has served
as a metaphor for the working class, our nation’s engine as well as a metaphor for our collective rights.
Liberties we have taken for granted are now disappearing at lightning-strike speed. The world watches.

Jenny Eggleston is a Raleigh-based artist raised in Richmond, Virginia. Born into a family of historians,
she was immersed in southern, patriotic rhetoric and grew up with a deep love of southern culture,
food, and art. Her work is a reckoning with this whitewashed, patriarchal upbringing. Jenny graduated
from the College of William and Mary and began graduate studies at Virginia Commonwealth University
before moving to Seattle and then to Raleigh. She has exhibited throughout North Carolina and Virginia.

www.Egglestonart.com



http://www.Egglestonart.com

SARAH FANJOY/JAMES LABRENZ
AfterlLife

B/W giclee photographs, foamboard, painted canvases,
concrete blocks

70" x 48" x 12"

Our installation AfterLife honors the unnoticed — tiny corpses
found along asphalt paths, where delicate organic remains
inhabit the conflicted surface of urban life. These fragile
species, layered and embedded into the urban surface, form
a palimpsestic palette that contrasts with the stark reality of
modern life and landscape. Our work reflects the growing
dissonance between nature and the synthetic, inviting
reflection on the paths we tread and the ecosystems we
overlook. Influenced by Robert Irwin’s and Andy Goldsworthy’s
ephemeral interventions, we seek to “break the frame”"—
creating intimate, contemplative spaces.

Sally Fanjoy and James Labrenz are artists living and working
in Hickory, North Carolina. Together they push the boundaries
of the photographic medium as they explore light: reflection,
refraction, transmission, continuity, and connectivity, to create
conceptual and site-specific work. Most recently their work
received a 2025 Innovative Artist Grant from Arts Culture
Catawba and has been exhibited at the Cain Center for

the Arts in Cornelius, North Carolina; CAM in Raleigh; the
Charlotte ArtPop Class of 2023; and ArtFields 2024. Their
project, Light in Space, received a grant from the United Arts
Council of Catawba County for 2023. An abstract of a project
with Corning Optical Solutions was published in the Yearbook
of Moving Image Studies, Blichner-Verlag.

www.fanjoylabrenz.com



http://www.fanjoylabrenz.com

SUSAN FINER

Rough Geographies 6

Acrylic paint, thread, fabric, stabilizing film
30" x 40" x 1.5"

Inspired by a lifetime of tactile memories, | construct abstract terrains on cloth, stitch
by stitch, mark by mark, and layer by layer. | manipulate thread and paint on fabric
that | buy, find, or create myself by sewing together scavenged scraps. Fascinated by
the connections and disconnections between natural and human-built environments,
| create worlds where ragged rips, untidy snippets, and messy protrusions interact
with orderly lines and grids.

Susan Finer was born and raised on Long Island, New York, where her proximity to
city, seashore, and woods influenced her development as an artist, as did the work of
her artist father. Susan’s work has been exhibited in galleries and museums through-
out the country, including Mills Gallery in Boston, Harvard University's Holyoke
Gallery, New England Institute of Art, the Museum of Design in Atlanta, the Museum
of Contemporary Art in Jacksonville, Haen Gallery in Asheville, FRANK Gallery in
Chapel Hill, and Touchstone Gallery in Washington, DC. Published work includes
Fiber Art Now, Winter 2023 and Excellence in Fibers VIII.

susanfiner.com


http://susanfiner.com

HOLLY FISCHER
Destiny

Ceramic

19" x 19" x 13"

My work explores paradoxes inherent in perceptions of femininity: beauty is both an admired asset and a mis-
trusted superficiality. Inspired by carnivorous plants as metaphorical femme fatales, | seek to embrace dualities
through the morphing of seemingly incongruous attributes to form new identities that are at once familiar and
strange and mysterious and beguiling. By pairing sensual forms with aggressive, visceral, or tension-inducing
elements, | aim to push against surface beauty and reveal darker, complex, potentially sinister interiors that are
in opposition to compliant femininity, encouraging observers to contemplate assumptions regarding beauty,
gender, and sexuality.

Holly Fischer received her MFA in studio art from the University of Texas at Austin, and a BA in studio art from
Meredith College. Holly has exhibited nationally at venues including the Mint Museum Uptown, Charlotte;
Greenville Museum of Art, Greenville, North Carolina; Wayne Art Center in Wayne, Pennsylvania; Umlauf Sculp-
ture Garden, Austin; and Udinotti Museum of Figurative Art, Scottsdale. She was featured in Walter Magazine
in October 2024 and had a solo exhibition at UNC Pembroke in January 2025. Holly is an assistant professor of
studio art and the Coordinator of the Ceramics Studio at Meredith College.

www.hollyfischer.com



http://www.hollyfischer.com

LEAH FOUSHEE WALLER
Angel Wing

Cast iron
5" x 25" x 8"

Sculpting seashells is a meditative and sanative practice of processing pieces of self-discovery. The
act of collecting shells from the shoreline to sculpt - the gleaning and keeping - represents the uncov-
ering of what the past offers us to find out about ourselves. The process of creating the sculpt - ob-
serving, analyzing, recreating - symbolizes mindful reflection and introspection. Each piece from the
Seashell Series is modeled from shells found off the North Carolina coast. This body of work reveals
connecting threads of who we are with who we were while contemplating who we aspire to be.

Leah Foushee Waller is a visual artist and art educator living and working in Hillsborough. She
received her BFA from East Carolina University in 2002 and studied under master figurative sculptor
Martine Vaugel in the Loire Valley of France. Drawing from personal experience and metaphysical
awareness, her work employs the cast metals of bronze, aluminum, and iron to articulate realism as
metaphor, engaging scale and color while addressing themes of motherhood, self-discovery, and the
intangible. Alongside her ongoing exhibition practice, she has created dozens of public art projects
throughout North Carolina, most notably Major, the bronze bull pasturing in downtown Durham.

www.wallerfoushee.com



http://www.wallerfoushee.com

HEATHER FRACCALVIERI
Trapped

Qil, canvas

30" x 40" x 1.5"

Women have been consistently defined by the narrative that’s been given to them. We have
been told to be accommodating, passive, good, agreeable; that we are capable of only so
much and are expected to do so little. While there have been remarkable individual women
throughout history who have broken out of the box and refused to comply with the resounding
voice that told them to toe the line, that voice has not yet been silenced. Women are expected
to comply with societal preconceptions and conform to the “feminine” ideal of womanhood. By
amplifying women’s own voices and allowing them to tell their stories, we can move closer to
silencing the ingrained narrative that shapes gender bias and causes women to doubt that they
deserve more. By making work inspired by conversations with women and the narratives of their
unique experiences, | hope to create a dialogue around longstanding gender inequality and be
a part of change.

Heather is an MFA candidate at East Carolina University. She was born in Columbia, South
Carolina. Heather is most influenced by songwriters, fiction authors, and other artists whose
work has the power to move an audience and express something unspoken yet universally
understood.

heatherfraccalvieri.com


http://heatherfraccalvieri.com

NATHAN GOFF
Esc.

Glazed ceramic tile, speckled stoneware
31.7" x31.7" x .25"

I work primarily in handmade tile using a process
that starts with carving linoleum molds and press-
ing them into clay to form raised linework directly
in the tile surface. These lines shape the composi-
tion and act as physical barriers that hold glaze in
place as it pools, breaks, and flows during firing.

| use a range of glazes and a speckled stoneware
clay body to create variation in color, surface
finish, and texture.

Nathan Goff is a ceramic artist based in Raleigh,
originally from Arizona. He is self-taught, devel-
oping his skills through independent practice and
studio work. Nathan focuses on ceramic tile and
wheel-thrown pieces that emphasize texture, struc-
ture, and material behavior. His process involves
carved linoleum molds, clay pressing, and varied
glazing. This is Nathan's first juried exhibition.
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BOB GOLDSTEIN
untitled

Screen print
17" x 25" x .1"

Science is a rich source of visual textures, organic shapes, and historical characters for
much of my work. | bridge art and science, working professionally in both. | frequent-
ly find myself limited while working in science from forms of expression that find
outlets in my art. Much of my work builds from this background as a scientist, making
use of both ideas and processes that span art and science worlds.

Bob Goldstein is a professor in biology and adjunct faculty in art at UNC-Chapel Hill,
where he runs a research lab and co-teaches a cross-disciplinary printmaking and
biology studio art course.

www.bobgoldstein.art



http://www.bobgoldstein.art

MELISSA GORDON
Elementary School Pick Up Line//4.9.24

Gouache, paper
3'x3'x.025"

My current body of work blends technology with traditional painting techniques to explore singular moments in space and
time, particularly within the natural world. | fracture images through a kaleidoscopic lens, then meticulously reimagine them on
paper or canvas. Much like a mandala, the process is meditative — an act of presence and reflection. The end result reflects the
time and care invested, underscoring the work’s importance to the artist — and, ideally, evoking a sense of wonder in the view-
er. In this time period of climatic uncertainty, my work centers around the tension of deconstruction, reconstruction, renewal,

and hope.

Melissa Jo Gordon received her MFA in sculpture from the University of Colorado at Boulder. Her work spans a wide variety of
media and scales, and she has exhibited work across many platforms. She designed two one-hundred-foot-long relief sculp-
tures built of stone and formed concrete for a pedestrian tunnel in Boulder and collaborated on a multimedia theatrical work as
part of the Without Walls Festival in La Jolla, California. Melissa’s work often explores themes of connection to nature, faith and
spirituality, meditation, and the experience of womanhood. She currently lives and works in the rural Sandhills of North Carolina.

www.melissajogordon.com



http://www.melissajogordon.com

BIANCA GUTIERREZ
The Yellow Wallpaper

Linocut print
20" x 18" x .5"

Through my work as an illustrator, | explore the intersections of politics, identity, and resistance, with a focus
on immigration, gender equality, and environmental justice. | blend traditional and contemporary techniques,
combining the ancient process of printmaking, particularly etching and relief block, with digital art. | use
visual storytelling to navigate the tension between permanence and adaptability, echoing the realities faced
by those living in unstable social or political conditions, their voices often left unheard. Thematically, | use
symbolism and metaphor to critique systems of power. Fences and borders, fragmented bodies, and defiant
gazes appear frequently in my imagery. Through my illustrations, | strive to confront injustice and create dis-
comfort among viewers to trigger an open dialogue.

Bianca Gutierrez, born in Miami, is a Greenville-based artist. Throughout her college career at East Carolina
University’s School of Art and Design, Bianca expanded her skill set with experience in painting, sculpture, and
especially printmaking and illustration. After gaining a broader understanding of the history of art as a form of
protest, she steered her artwork in a similar direction. Experiencing the crumbling of the American Dream in
her Hispanic community and the encroachment of the Everglades on her old Florida home, Bianca emphasiz-
es the importance of empathy, environmentalism, and activism through art.



CHRISTINE HAGER-BRAUN
Shared Experiences

Cotton fabrics, batting, threads, stretched canvas
24" x 36" x 1.75"

My fiber art revolves around resilience, hope, and compassion. Inspired by conversations about mental
health problems, chronic illnesses, or invisible disabilities, | capture aspects of the exchange through

the choice of colors, the juxtaposition of light and dark, the irregularity of the shapes’ outlines, or the
fragmentation of the lines. Selecting fabrics, sewing little pieces together, and assembling many voices
into one bigger story allow me to turn examples of individual pain and personal triumphs into universal
lessons. Through my work | embolden the embrace of imperfections in daily life, emphasize the presence
of light even in perceived darkness, and encourage an open dialogue to support those who suffer.

Christine Hager-Braun exhibits her award-winning fiber art in regional and national juried solo and group
exhibitions. Her work can be found in national and international private collections as well as corporate
and hospital collections in the United States. Christine is currently represented by the Piedmont Craftsmen
Gallery and welcomes commissions. She moved from Germany to North Carolia in 1999 pursuing a career
as a scientist in HIV research. Since 2006, she has worked as a full-time artist in Durham.

christinehagerbraun.com



http://christinehagerbraun.com

DONNA HALL

Rhythm

Handmade silk paper, recycled sari silk, abaca,
natural dye

28" x 22" x .5"

Using experimental handmade silk paper, | was
able to achieve the material sensitivity of paper
and the soft sheen of silk fibers. The topography
results from intentional variations of pulp pour-
ing: thick and poured quickly or highly diluted
pulp poured slowly from one end of the mold,
leaving delicate old mountains at one end and
the smooth bottom of a dry lakebed at the other.
Together shapes emerge and dissolve in a quiet
but persistent rhythm.

Donna Hall is a North Carolina-based paper

and fiber artist. She has a background in art
history, literary studies, fine art photography, and
fiber art skills. Donna completed an intensive
program in hand papermaking with Mary Hark
at the Penland School of Craft; advanced study
in paper casting with Guy Lougashi, a paper
and installation artist based in Berlin; and a
plant-based, papermaking study with Sylvia
Turbiner, based in Argentina. She received a BA
from Williams College and an MA from Duke
University. Exhibitions include: The International
Association of Paper Artists Paper Art Biennale
2024, “ReBloom"; Castle Hagen im Bremischen,
Germany; International Alternative Processes
2024; SOHO Photography Gallery in New York
City; Durham Art Guild 70th Annual Juried
Exhibition; and FRESH Annual Juried Exhibition
at ArtSpace in Raleigh.

www.donnahallfiberart.studio



http://www.donnahallfiberart.studio

BARBARA HARDY
Ponds Edge

Acrylic, canvas
40" x 30" x 2"

Painting is my way to express myself.
I'm on this journey to explore, open
myself up, and translate what | see,
sense, and feel. This is how | connect
to the world around me.

Barbara Hardy says that art has

always been and continues to be an
important part of her life. She studied
art education at Appalachian State
University and painting at East Carolina
University. Her work has been shown

in a solo show, a two-person show

with her artist husband Bob Ray, and
group exhibitions across the Southeast.
Barbara has pieces in many private and
corporate collections. She teaches and
has done residencies through the NC
Arts Council.

Instagram: @barbarahardy1948


https://www.instagram.com/barbarahardy1948/?hl=en

EDWIN HARRIS
Pisgah Forest

Acrylic, canvas
30" x 30" x 1.5"

As an architect and University Architect at NC State University, creating spaces and
forms was the essence of that work and now is the foundation of my work as an artist.
I draw to help me remember and | paint to expand my experience. Expressing the
essence of an object is my starting point and building on that initial gesture becomes
my composition.

Edwin Harris’ most recent show was at the Blowing Rock Art and History Museum
in 2022. He has work in private and public collections. Edwin was awarded the NC
State University, College of Design Lifetime Achievement Award in 2023 and the
NCAIA Gold Medal in architecture in 2014.

www.abieharris.com


http://www.abieharris.com

ANN HARWELL

Jurassic Ark
Cotton fabric, cotton batting, Madeira PolyNeon thread, Glide thread
43" x 61" x 1"

The dinosaur refuses to board. The storm is imminent. Nothing but tree stumps and ash
remain. Noah is screaming “Just leave it.” So, that’s what happened to the dinosaurs.
Science, religion, facts, alternate facts, information, disinformation, media spin, propagan-
da, empty rhetoric: we can now believe what we want and have it confirmed. Or, we can
believe in nothing.

Ann Harwell has been a professional artist since 1999, 12 years in an open studio in down-
town Raleigh. Her work has been juried into numerous exhibitions in China, Japan, Taiwan,
England, Germany, and the United States. Ann has received a North Carolina Artist Fel-
lowship and a United Arts Regional Grant — twice winning the NICHE Award. She has also
participated in the Art in Embassies Program. She is represented by Momentum Gallery in
Asheville and her work is in Artful Home.

www.annharwell.com



http://www.annharwell.com

SUZANNE HETZEL
Cabbage

Transparent watercolor
30" x 22" x 1"

There is beauty in everything if you look closely
enough. | am inspired by nature: its simplicity and
its complexity. | prefer to express my view through
interpretation of the world around us, to encourage
the viewer to look more closely at every moment,
every object, person, or space.

Suzanne Hetzel does pseudo-realistic paintings

in watercolor. While they appear realistic, a closer
look reveals how the artist incorporates a variety

of techniques including salt, splashing, pouring,
and repel to create the finished effect. Suzanne
works primarily from life and her imagination,

using photographs only as reference. Her passion

is aqueous media as an expression of the world
around her. She is interested in the forms of nature
combined with the structures of man, and the
endless variety they present. Born in Pennsylvania,
Suzanne has lived and painted throughout the
United States. The opportunity to travel has allowed
her to experience a broad variety of environments
that have been a source of great inspiration. She
began painting at the age of eight. She graduated
from Moore College of Art and Design, where she
was privileged to study with Georg Sklar, Charles
Fahlen, Edward Shenton, Janette Banks, and Robert
Koffler.

www.dragonflywatercolors.com



http://www.dragonflywatercolors.com

LORI HILL

Brunch With the Harskamps
Qil, canvas

48" x 24" x 2"

My paintings represent imaginative narratives inspired by
memories and moments growing up and growing older

in a small-town mountain culture. The stories behind the
paintings are depicted through allegorical imagery derived
from personal experiences and a fascination with the
human psyche. There is a significant connection to nature
in the images attributed to time spent in natural settings
due to mountain roots. Current work explores the psycho-
logical dynamics of relationships within the family setting.
Each painting develops through a process of reworking the
composition and refining intentions, with several underly-
ing compositional variations beneath the finished painting.

Lori Hill grew up and lives in Boone and raised four
children there. She earned a BS in art education from
Appalachian State University and taught studio art for
thirty-five years at Watauga High School and Appalachian
State University. Since retiring, working in her studio is a
priority. Lori has participated in several state-wide juried
shows including the NC Artists Exhibition 2024 where she
received an Honorable Mention award. She is represented
by Carlton Gallery in Banner Elk and exhibits with a group
of women called “Art Mix.”

Lorihill-art.com


http://Lorihill-art.com

DENISE HUGHES
Family Thread

Thread, yarn, mesh panel
36" x 60" x 3.5"

My work repurposes the castoffs of our consumer culture to explore themes of
memory, excess, and environmental responsibility. These items are reassembled into
layered compositions that invite reflection on what we value, what we waste, and
what we leave behind. By integrating these materials into my practice, | divert them
from the landfill and offer them a renewed sense of meaning and permanence. They
come together to tell stories of overconsumption, nostalgia, and resilience. My work
is a reminder that what we throw away still has a story to tell.

Denise Hughes is a multidisciplinary artist whose practice confronts the excesses of
consumer culture by transforming found objects into works of visual and conceptual
impact. By using items that have reached the end of their utility, she invites viewers
to examine the cultural weight of what we throw away. Each piece is a deliberate
act of reclamation. The works draw attention to the environmental cost of mass
production and the disposability of objects once imbued with personal or cultural
significance.

denisehughes.com


http://denisehughes.com

JEROME BUZZY HUGHES
Icky Rat and Girl Power

Acrylic, canvas
48" x 36" x 1"

Growing up in my family’s funeral home

in Trenton, New Jersey, shaped both my
imagination and my artistic voice. With

a background in illustration and visual
communication from the Art Institute of Atlanta,

| create mixed-media works that merge everyday
life with surrealist storytelling. My practice ranges
from acrylic on canvas to large-scale pieces

with movable magnetic figures, shadow boxes,
and wood reliefs. Characterized by bold color,
layered textures, and rhythmic composition, my
art reflects the influence of music and movement
on my process. | see myself as a storyteller,
transforming observations of daily life into
dreamlike narratives filled with character and
emotion. This vision inspired me to establish
Make it Funky Studio, where | explore identity,
memory, and form through dynamic visual
experiences.

Jerome Buzzy Hughes' work has been recognized
with Best in Show at Artsplosure (Raleigh, 2024)
and exhibited across North Carolina and New
Jersey, including the NC Artists Exhibition and Art
All Night: Trenton. Each piece invites viewers to
enter a vibrant, surreal world where rhythm and
imagination converge.

Instagram: @makeitfunkystudio


https://www.instagram.com/makeitfunkystudio/?hl=en

ERIN IVES

Flores para los Muertos

Photo transfer, collage, paint, resined flowers
21" x 18" x 2"

In our complex society, the roles we play and the

facets we reveal are subject to collective expectations.
Particularly for women, historical connotations ampli-

fy these social assumptions. Through the interplay of
3-dimensional layers and image transparencies, the work
encapsulates the dichotomy between what is shown and
what is concealed due to communal pressures. The use
of found and organic materials encapsulated in resin or
insects floating within symbolizes the decorative nature
placed upon the feminine role. This work highlights the
discomfort inherent in presumptions about our identities
and the feminine struggle with authenticity. This work

is not trying to use photography to document or reveal
something specific in the subjects, but to reveal parts of
us that we hide and our internal duality. And it asks us all
the question: how are we not ourselves?

Erin Ives has a background in photography and a BFA
from Corcoran College of Art and Design. She combines
multiple disciplines to create 3-dimensional collages.
Erin’s work revolves around portraits of women, nature,
and woodworking. Although the last is a predominantly
male craft, the work is immersed in a feminist perspec-
tive. She uses found materials, image transfers, paint,
and organic materials to craft her artwork.

Instagram: @s.erinives


https://www.instagram.com/s.erinives/?hl=en

ADAM KAPLAN
Man with Door
Acrylic, ink, paper
24" x 18" x 0"

I am a board-certified surgeon specializing in
robotics and breast oncology. | love my patients
as a good surgeon must and though there is
pleasure, there is much sadness in my work. | have
no formal training or degrees in art. Art does not
sustain my family or pay my bills. Art fills my heart.
It gives me great joy to create works of art and to
look at the works of others. It is my sincere hope
that my children will remember me when | am
dead and gone by my avocation and the works of
art | leave behind rather than by my vocation and
the work | did to support us all.

Adam Kaplan’s media include photography, sculp-
ture, paint, and multi-media. They are derivative of
the art he enjoys. His tastes run to impressionism,
surrealism, Dada, and to a lesser degree abstract
impressionism and pop art. On the other hand,
Adam dislikes postmodernism and has little time
for it. When you look at his work, he hopes it will
make you think a little and that there is pleasure in
the viewing.




CONSTANTINE KERASILIS

Endurance

Cast iron, steel
15" x 15" x 5.5"

I am a multidisciplinary artist predominantly focused on the unique experiences

and emotions under the circumstances of the contemporary world. My work is
metaphorical and actively raw to elicit emotion from myself and my viewers. The
process involves embracing a raw element in my media, unstretched canvas, impulsive
use of paint and charcoal, readymade sculptures, and bare metals. To look for an
intensified response is more valued than the refinement of the resulting artwork: it
creates a shared vulnerable moment between me and the viewers.

Constantine Kerasilis is a Greek-American multidisciplinary artist based in Greensboro.
He graduated with a BFA in printmaking and drawing from UNC Greensboro.
Constantine draws inspiration from his cultural background, politics, and his past.



NICK KIELY
The Chills

Matte, photographic archival print
24" x 36" x .65"

This is a photo of an abandoned place | found at night. I'm drawn to places like this,
seemingly forgotten. Shot in the swamps of rural Florida where | grew up, this house
seemed like it was being swallowed up by the woods. It is lit in a way that makes it
feel frozen in time. The trees framed it naturally, like they were closing in. Nothing
was staged, just lit and captured: quiet, eerie, and not as empty as it looks. I'm inter-
ested in how these spaces feel, not just what they look like. They seem like they're
still holding onto something, even after everyone’s gone.

Nick Kiely was previously featured in the RFAS 2024 North Carolina Artists Exhibition.
He is depicting similar forgotten places lit to feel alive in a similar way.

Instagram: @NickJKiely


https://www.instagram.com/nickjkiely/

JOYCE WATKINS KING
Family Christening Gown: Welcoming New
Generations

Printmaking, thread
35.5" x24.75" x .75"

Textiles are interwoven into every culture, providing
beauty and utility and driving economies. As textiles have
evolved, the story has grown complicated. Technological
advances introduced petroleum-based fibers and mass
production, shifting from a culture of craftsmanship to one
driven by speed and cost. The result has brought pro-
found challenges to our environment. Garments are cheap
and treated as disposables. Textiles are now the second
most common landfill material. With my art, | seek to
examine my love of beautiful, well-made textiles together
with my despair over fast fashion’s damage.

Joyce Watkins King holds BA, MFA and MS degrees in art,
design, and textiles from NC State University and UNC
Greensboro. She lives in Raleigh and exhibits internation-
ally. She has held seven artist residencies, including VCCA
in Virginia, Hambidge Center in Georgia, and Vermont
Studio Center. Her work has been featured in Fiberart
International’s Pittsburgh exhibitions, the LA Print Society’s
National Exhibition and the International World of Threads
Festivals, Canada. In addition to gallery work, she creates
public art and installations. Joyce was featured in Walter
Magazine, and she was the winner of Surface Design
Magazine’s 2022 Juror Award. She has upcoming solo
exhibitions at High Point University and the Carrboro Arts
Center.

www.jwkingart.com


http://www.jwkingart.com

ISAIAH KIRKPATRICK
Made in Her Image
Photography

20" x 20" x .5"

This image is part of a larger body of work that explores the history and culture of the
African-American Church. In thinking about the narration, | wanted this story to be not
only a celebration but a critique of the church that has often failed certain members
of the bodly, such as Black queer folks and Black women. In this case, | wanted to
emphasize the role of the Southern Black church woman, who in many ways is the
bedrock of the Black church and Black American social life. This scene, captured by
Naomi Ross, is for everyone made in God’s image.

Born and raised in Greensboro, North Carolina, Isaiah Kirkpatrick is now a senior at UNC-
Chapel Hill, where he studies medical anthropology and religion. While he has no formal
training in photography or fashion, these media have grown to be a significant part of
his life. Before college, Isaiah attended Weaver Academy for Visual and Performing arts
in Greensboro, where he received training in piano and voice performance. Since then,
Isaiah has not only utilized these art forms to explore his imagination and identity, but
also to reach people in a way that words may never accomplish.

www.vogue.com/photovogue/photographers/374491



http://www.vogue.com/photovogue/photographers/374491

DENNIS KWESELL

Bloom

Italian Bardiglio marble
13" x 9" x 6"

I'm captivated by the unique spatial challenges
that develop while creating dimensional objects,
and the mindful process of creating distinctive,
individual works. Heavily influenced by nature and
organic objects, | create sculptures that embrace
natural forms and are full of movement. My work
is driven by internal energy without reference to
anything intentionally representational. Sourcing
global materials — including limestone, marble,
and alabaster — | explore how their varied qualities
allow my initial vision to unfold.

Dennis Kwesell is an American sculptor creating
abstract, organic forms. He has exhibited nationally
and is engaged in his local art community. Dennis
was born in Maine and has lived in England, Italy,
and across the United States from New York City
to Silicon Valley. His first art studio was a collec-
tive artist space, DUMBO, in Brooklyn, and he
currently lives and works out of his home studio in
the Raleigh area. Dennis earned his fine art degree
with a focus on sculpture and commercial art and
design. He has an accomplished career working as
a Creative and Conceptual Art Director with global
advertising agencies.

nniskwesell.com rk


http://denniskwesell.com/artwork

LISA MARIE KWESELL
Check In / Check Out — TRIGGERED

Digital collage, rice paper, encaustic wood
8" x 8" x .875"

I'm a mixed-media artist working with paint, encaustic collage, and digital art. My pieces explore gestural mark-
making, handcrafting, and merging conceptual imagery with graphics. My artwork selected for this exhibit is from an
ongoing series named Check In / Check Out wherein | juxtapose calming organic imagery with charged words from
contemporary discourse — reflecting a need to find balance and serenity in the era of doomscrolling, clickbait, and
rabbit holes.

Lisa Marie Kwesell is an abstract painter and mixed-media artist. She has exhibited nationally, and her pieces are

in private and permanent gallery collections. Her experience in the fine arts industry includes work as a New York
City-based corporate art consultant and an in-house studio artist for The Metropolitan Museum of Art and Christie’s
Auction House. These positions allowed for direct, hands-on exposure to an extensive range of art from ancient to
contemporary. Lisa has lived across the United States in small towns and large cities — including New York City, San
Francisco Bay, Scranton, and Raleigh/Durham. She has a BFA in illustration and a career creating digital art for clients
including Apple, Google, and global advertising agencies.

www.lisamariekwesell.com



http://www.lisamariekwesell.com

PETER MARIN
Pirémide y niebla
Acrylic, canvas

20" x 16" x 1.5"

My work is the result of personal and historical
interests. | use abstraction as a form of storytelling,
of sharing a vision that is exuberant, complex, and
poetic. My abstract work is highly personal and ex-
plores color, structure, and identity. | am interested
in abstraction as a tool to construct and describe

a landscape of pyramids, libraries, and labyrinths
which dominate my imagination. My work draws
from Mesoamerican, Spanish, Moorish, and Mex-
ican sources as a way to reference my experiences.

Peter Marin, born in México City, is an artist with
30 years practicing painting. He earned a BA from
UC Berkeley and a MFA from Hunter College.
Peter works as Curator of Exhibitions for Diamante
ACC, a nonprofit artspace that supports Latino
artists in North Carolina. He produces more than
20 exhibitions per year and supports more than
150 artists per year. Peter has been teaching art
for over 25 years and currently teaches privately, in
partnership with the NC Museum of Art, the City
of Raleigh, and Meredith College.

artspacenc.org/marin-peter



http://artspacenc.org/marin-peter

ERIC MCRAY
A Song for My Brother (Arthur Jackson)

Acrylic paint, collage
40" x 30" x 2"

I use collage as a means of storytelling, transformation, and
connection: “Collage is inserting pieces of the real world
into a constructed one.” | explore the human figure as an
entity of change within theatrical and narrative spaces,
drawing inspiration from African-American culture, Biblical
themes, art history, and pop culture. At the core, my art

is rooted in personal and familial relationships, seeking to
balance individual memory with universal experience. In
my practice, fragments of painted papers, earlier artworks,
photographs, fabric, and found imagery are cut, torn, and
reassembled into layered compositions on paper, board,
or canvas. This process of spontaneous invention creates
works that dissolve boundaries between art and life, high
culture and everyday experiences.

Raleigh-based artist Eric McRay, born and raised in
Washington, DC, earned a BFA on scholarship from the
Maryland Institute College of Art and has exhibited widely
since 1987. A central figure in North Carolina’s art scene,
he joined Artspace in 1998 and City Market Artist Collec-
tive in 2020. His work is held in major corporate, university,
and private collections and has been featured nationally
and internationally through the US State Department’s Art
in Embassies Program.

ericmcray.com



http://ericmcray.com

ZAIRE MILES-MOULTRIE
A Letter to My Nieces

Mixed media collage, giclee print
44" x 33" x 0

Rooted in the South, my work explores the surreal duality
of Blackness, a social construct yet a lived reality, through
mystical, layered storytelling. A Letter to My Nieces
draws from James Baldwin and Jarvis Jay Masters,
confronting the erasure of Black innocence and humanity.
Using the visage of my nieces, antique Black figures,

and kaleidoscopic imagery, | stitch together history and
memory, mirroring Baldwin’s generational warnings and
Masters’ reclaimed agency. Printmaking and collage
become acts of resistance, rewriting narratives of Black
Southern identity.

Zaire Miles-Moultrie is a Black Southern artist whose work
explores the surreal duality of Blackness — both a social
construct and a lived reality — through printmaking,
collage, and drawing. Rooted in history, spirituality, and
personal narrative, his layered compositions reimagine
Black identity with biblical iconography, antique

figures, and natural symbolism. Zaire is a recent UNC
Greensboro BFA graduate (studio art, printmaking/
drawing). His work has been exhibited nationally, and
he is currently a 2025 Emerging Artist-in-Residence at
Artspace in Raleigh.

thatzaire.wixsite.com/website



http://thatzaire.wixsite.com/website

MAGGIE MILLER
Phosphenes

Acrylic, cradled wood
18" x 24" x 1.5"

My work is preoccupied with the imperceptible boundary between physical and
metaphysical experience. Through painting, | explore the fluidity between the two
and draw upon the myths of antiquity, medieval mysticism and alchemy, religious
devotional verse, the Surrealist and Symbolist movements, and a long material
history of illumination, textiles, and devotional objects. | use painterly techniques
and sturdy wood surfaces to propel the subject matter, the transcendent, toward
something physical that can be touched and held.

Maggie Anne Miller is a self-taught figurative painter based in the American
Southeast, a region historically saturated in myth and mysticism. Her acrylic
paintings on wood interpret the emotions and physical responses of a transcendent
experience. When she is not painting, Maggie is working toward her doctorate in
early modern devotional verse at UNC-Chapel Hill where she teaches English.

www.maggieannemiller.com



http://www.maggieannemiller.com

JEAN GRAY MOHS
Alarm and Lull

Acrylic, wood, steel
22.5" x 245" x .5"

Rooted in the American South and shaped by chronic illness and a lung transplant, my work explores
the tension between endurance and precarity. As an artist and a mother, | translate the instability of
a body in flux into sculptural forms using plywood, thread, and steel. | investigate the body as both
structure and shelter — folded, stitched, abstracted — revealing the symbiosis between skeleton
and skin, spirit and flesh. Repetition, imbalance, and imperfection echo cycles of healing, constraint,
and care. My practice holds space for memory, access, and connection — a tactile invitation to
witness the complexity of living in an ever-shifting body.

Jean Gray Mohs is a narrative abstract artist who holds a BFA and MAT from Georgia Southern
University. Her work has been featured in 28 solo shows, 98 group exhibitions, and 24 museum

or university exhibitions. Recognized in Southern Living and the Atlanta Journal-Constitution, her
practice has also been highlighted on the Artist/Mother Podcast and Women of Woodworking.
Mohs has completed residencies at UNC Greensboro’s Contemporary Art Space and Level Retreat,
with support from the United Arts Council, Raleigh Arts, Inclusive Blacksmiths, and the Georgia Rural
Economic Development Center.

www.myfourdots.com



http://www.myfourdots.com

DAVID MOLESKY
Circumvision

Oil and chalk putty, linen
28" x 34" x1.5"

Amid the resurgence of figurative painting and its focus on identity, my work explores masculinity and
belonging. Drawn to the tension between vulnerability and cultural ideals of strength, | use the banana
as a recurring, symbolic motif — absurd yet familiar. It replaces the traditional hero, parodying grand
narratives of legacy and destiny. In my paintings, men in protective gear cradle oversized bananas —
objects that seem strong but bruise easily. This fragile monumentality reflects the instability of dominant
masculine ideals. Through humor and empathy, | aim to reframe these narratives, prompting reflection
on what we choose to protect, elevate, and mythologize.

David Molesky, born in 1977 in Washington, DC, is an oil painter whose work has been exhibited across
the United States and Europe. His paintings are included in permanent collections such as the Long
Beach Museum of Art and the lloilo Museum of Contemporary Art in the Philippines. He has been fea-
tured in The Washington Post, New American Paintings, American Arts Quarterly, and Juxtapoz. David
has held residencies in California, Poland, and Iceland. In 2022, he relocated from New York City to
Wilson, North Carolina.

davidmolesky.com


http://davidmolesky.com

HIEN X. NGUYEN
What is it to you?

Qil, canvas
18" x 24" x 1"

This piece is about a place, a journey, and a state of mind. | want to evoke a sense of serenity which arises
from isolation within a vast expanse of blues — not the kind rooted in sadness or loneliness, but one filled
with peace and wholesomeness.

Born in Vietnam, Hien X. Nguyen left her homeland at age 15 with her mother and siblings. She had always
been passionate about art, though life initially led her down different paths — first as a chemical engineer,
then a public accountant. When the COVID-19 pandemic reshaped the world, the weight of juggling a
career and motherhood of three children became too much for her to deny her passion for art. A year after
the pandemic, Hien left her high-paying job and has since been studying at the Holt School of Fine Art.
Working with oil, pastel, and watercolor, she approaches each piece as a personal quest. She draws deeply
from personal experience and the many places she has lived. Her work reflects the complexity of life and
human emotions. Through layers of scrubbing, glazing, and impasto strokes, Hien seeks beauty and harmo-
ny while subtly evoking an inner, deeper voice.



CATHRYN COLLOPY O'DONNELL
Her Grief Never Ends

Acrylic
28" x 22" x 1"

I am inspired by the female form and portraiture.
| see the power in women, and my art suggests
how the female gaze might be very different
from how a man might conventionally portray
the female face and form. | seek to connect the
observer to the psychology of the female person
— from her inner life to the distinctive experiences
that have shaped women. My paintings tend to-
wards expressive modes of representation. My art
is grounded in the use of textured layers of paint,
energetic mark-making, and colorful palettes.

Cathryn Collopy O'Donnell is retired from a career
as a professor of Spanish language and litera-

ture in California. She now pursues an active art
presence in her current home in Leland, North
Carolina. Her paintings are featured in the Cathryn
O'Donnell Gallery in Wilmington, along with
exhibitions of the work of local North Carolina
artists. Cathryn is also an actor and director in local
theater. In 2023, she exhibited ten 36 x 33 por-
traits of the imaginary residents of the tenement
featured in Tennessee William’s classic play The
Glass Menagerie as part of the production set at
the Brunswick Little Theater in Southport, North
Carolina.

cathrynodonnellart.studio



http://cathrynodonnellart.studio

JP JERMAINE POWELL
Leadership Reimagined: Power And
Influence Triptych

Acrylic, gold leaf, metal, dried flowers, paper,
wood

70" x 70" x 2"

This piece is a body of work designed to mo-
tivate top leaders of industry, inspire everyday
leadership, and uplift the next generation of
visionaries. Each artwork confronts the real
challenges of leadership: leadership pres-
sures, decision making, clarity, and vision.
Using materials such as gold leaf, gemstones,
luxury materials, and reflective resin, | create
commanding yet spiritually grounded works
that symbolize legacy, value, divine worth, and
enduring influence.

“JP" Jermaine Powell is a dynamic force

in contemporary art. He is a North Caroli-
na-based mixed media designer, public artist,
and widely recognized luxury art specialist.
Originally from Cleveland and a graduate

of the prestigious Pratt Institute in Brooklyn,
JP creates unforgettable visual experiences
that fuse bold design with cultural storytell-
ing. Known for his lush, multidimensional
paintings and immersive public installations,
he celebrates community, leadership, nature,
and human connection through a lens that is
as globally inspired as it is deeply personal.
JP’s most recent solo museum exhibition,
Leadership Reimagined: Share Your Journey,
premiered at the North Carolina Museum

of Art. This vibrant and inspiring exhibition
showcases artistic and community leadership
through the lens of artistic innovation.

jermainepowell.com


http://jermainepowell.com

MATT RAMEY
Chris Outside the Mclver School

Silver gelatin, print
11" x 14" x 0"

Through black-and-white analog photography, | explore themes of identity, nostalgia, and class, centered around
my rural hometown of Sanford, North Carolina. Each image is printed by hand in the darkroom, a process that
reflects the tactile intimacy of my connection to subject and medium. Stripping away color allows the focus to
shift to light, shadow, and texture. Sanford is not just a setting but a central character in my work. My photographs
examine the intersection of memory and present experience. Nostalgia weaves through my work, not as mere
sentimentality but as a way to interrogate identity and belonging. These images were made as part of a larger
series where | examined my sense of self via my upbringing after the death of my mother.

Matt Ramey is a photographer born and raised in North Carolina. His fine art photography is an entirely analog
process, all processed by hand in the darkroom. His work has been shown in juried exhibitions in North Carolina
and New York City. Matt's digital work has been published in The New York Times, Washington Post, Times of
London, ProPublica, Garden & Gun, and more. He strives, above all else, to be as authentic as possible.

MattRameyPhoto.com



http://MattRameyPhoto.com

CHUCK ROBERTSON
On Leaving

Photography
24" x 30" x 2"
Still life photography has been my passion over the past eight years. In an old, abandoned shed,

my subjects are collected items of interest and wild native plants. Arrangements often have
Japanese influences and create a personal story or life interpretation.

Chuck Robertson has exhibited and been placed in over one hundred fine art shows. This
includes work juried by: Jeff Rosenheim, John Beerman, Lee Hall, Judy Dater, and Tom Southall.



DAVID SACKETT

Orchard

Pigment print, steel, fiberglass, wood, milk paint, bronze
14" x 14" x 7"

My work is involved with the entangled relationship between free will and causality, using autobiography to examine how meaning
is constructed, expanded, and dissolved. Through sculptural forms and fragmented figures, this practice invites viewers into an
active process of interpretation, where symbols and narratives emerge only to unravel and reform. My work often inhabits the space
between phenomena and noumena — the seen and the felt, the real and the imagined. Themes of bodlily difference, illness, and the
limits of agency run throughout. Informed by personal and familial experiences, | explore how the body’s failures — or transforma-
tions — become metaphors for broader existential uncertainties. Fragmentation serves as both a formal strategy and a philosophical
inquiry: what does it mean to assemble coherence from rupture?

Born in Miami, David Sackett now lives and works in Charlotte. With an interest in the object as a dynamic interplay between concept
and physicality, his artwork embraces idiosyncrasy while challenging broader cultural contexts. David frequently collaborates with his
partner, Liliya Zalevskaya. Both are active members of the Goodyear Arts Collective. They each hold an AFA from Gaston College, a
BFA from the UNC Charlotte, and a MFA from the Tyler School of Art.

davidscottsackett.com/bio



http://davidscottsackett.com/bio

ISOLDE SARNECKI
The Beekeepers

Qil, canvas
40" x 30" x .25"

This piece depicts beekeepers catching
swarming bees near their hives, the rejuvenation
of the fields, and the replanted fruit trees after
the Marshall Fire in Boulder County, Colorado.

| depicted the roots in the soil that survived the
fire. Perhaps this is a metaphor for our country:
the knowledge that our Constitution is firmly
fixed.

Isolde Sarnecki, originally from the Netherlands,
currently lives in Raleigh. She received a BFA in
graphic design from Eastern Michigan University
and spent 20 years teaching K-4 art. She paints
because she is a storyteller at heart and joins the
thousands of picture makers before her in telling
a story without words. She depicts people and
their experiences: survivors, the quirky, children,
and people at work. Through her art, Isolde
wants to explore the dichotomy of events, the
vibrancy of light and darkness, cool and warm
colors, motion and calm; and to convey that she
looked for something that made them, and the
world we live in, special to her.




ERIC SAUNDERS

Torn Fence
Photography
16" x 21" x 0"

My subject matter is outdoor landscapes and architecture, natural and urban. | often use digital manipulation

of images. | am trying to communicate the beauty of abstract art, or the intrigue of transient moments in nature
and life. Torn Fence was taken in Occoneechee Speedway Historical Park in Hillsborough, North Carolina, on
February 1, 2025. Since then, the fence has been repaired. This high metal fence originally extended all the way
around the racetrack.

Eric Saunders was raised in Princeton, New Jersey, and Boulder, Colorado, in an academically oriented family. He
attended Yale University and Yale School of Music, majoring in music and piano performance. After completing

his education, Eric worked as a corporate computer programmer in many different parts of the United States while
reacquainting himself with a childhood interest in photography. Except for a five-year hiatus in the mid-1900s, he
has lived in the Triangle area of North Carolina since 1988. Eric has been a member of professional galleries off and
on since 2008 and has participated in many juried art shows in the last 25 years.

chathamartistsguild.org/artists/eric-saunders



http://chathamartistsguild.org/artists/eric-saunders

KELLI SCOTT

Kindred
Qil, canvas
36" x 24" x 3"

| create paintings that begin with a feeling —
something sensed rather than seen. Growing
up in rural Southwest Virginia, | was shaped
by the natural beauty and deep traditions

of Appalachian life. During the pandemic,

I learned how to play the banjo. This
unexpected journey opened a new creative
pathway. The tunes | learn now shape the
way | paint. Each painting is a conversation
between sound, memory and place. I'm

not trying to depict a scene as much as I'm
trying to honor a feeling — what it means

to belong, to long, to remember. Through
this fusion of visual art and traditional music,
I've found a voice that is both personal and
rooted in something much older than myself.

Kelli N. Scott began taking art lessons as a
child and later earned a degree in studio
art and comparative religions from Sweet
Briar College. Her career has included work
in nonprofit and arts management — roles
that deepened her connection to the
creative world. Now based in Huntersville,
North Carolina, Kelli maintains a painting
practice that blends expressive brushwork
with an intuitive, story-driven approach. Her
work celebrates her Appalachian roots and
explores themes of memory, place, and
emotional resonance.

www.kellinscott.com


http://www.kellinscott.com

LEEMAN SMITH
Wisdom of the Ancient Oaks

Fiber, weaving, embroidery, felting, beading
4'"x5 x0.5"

| am a Raleigh-based textile artist and illustrator. | create colorful illustrations that | transform into large-scale woven and
embroidered tapestries. My art celebrates experiences that have shaped me, such as joyful memories in nature and pivotal
moments that affirm my identity as a genderqueer person. As my drawings transform into textiles, they blossom. The colors grow
brighter, textures emerge, and my stories take on a tangible form. This transformation is what | love about making art: using my
hands to weave stories, quilt emotions, and embroider magick.

By blending illustration and fiber arts, Leeman Smith invites viewers into worlds filled with wonder, imagination, and queer joy. His
work has been exhibited at Sertoma Arts Center, Artspace, and Durham Art Guild. Leeman teaches and leads workshops through
Sertoma Arts Center, Durham Art Guild, and the North Carolina Fiber Festival, sharing his love of textiles with others. Whether he
is teaching or creating, his hope is to encourage others to imagine new worlds and discover the magick woven into both nature
and ourselves. If you would like to keep up with Leeman’s art journey, you can follow him on instagram at @weavin.leeman!

https://Igsmith8.myportfolio.com/work



https://lgsmith8.myportfolio.com/work

KRISTEN SOLECKI
The Return

Gouche, ink, paper

11" x 14" x .25"

Many of my pieces explore the delicate balance between the natural and modern world. I'm always
in awe when | see ivy growing through sidewalk cracks or kudzu creating its own shapes and forms,
reclaiming developed land. They serve as everyday reminders of the underlying force of the natural
world and what came before. The juxtaposition of nature and the contemporary landscape, with a
look at our current times and the preservation of the environment (or lack thereof), is something |
continue to study and understand in my work.

Kristen Solecki is an artist based in Durham. She has worked with a variety of clients and galleries
including Warby Parker, IHG Hotels, Quirk Gallery, VAE Gallery, Nucleus Portland Gallery,
Charleston City Gallery, and others.

www.kristensolecki.com



http://www.kristensolecki.com

DENNIS SZERSZEN

Sea Oat Swirls

Palladium print, Hahnemuhle fine art rag paper
17" x12.5" x 1"

My landscape work started as a healing process after
the loss of my dog, Dexter. | went seeking his spirit in
places we had been together. | focused on what would
have been his viewpoint, seeing the landscape very
differently from what | had known before. | continue this
viewpoint in my current practice, looking for evidence
of climate-oriented movement by water or wind, and for
evidence of previous human presence.

Dennis Szerszen has had a relationship with photography
since his high school years. Once retired, he pursued
photography full-time through immersive education

in the photographic arts. Dennis attended in-depth
workshops at Penland School of Craft and Maine Media
and worked with individual photographers to expand his
practice. As a photographer, he often combines digital
photographic images with traditional or historic printing
processes, printing in silver gelatin, platinum, and gold to
inform those images with the tonality and contrasts that
they bring. Dennis also makes many of his images only
with film equipment and process by hand. He maintains
a full darkroom and studio in his home in Hillsborough
and exhibits as a member of the Orange County Artists
Guild (OCAG).

https://szerszen.photo



https://szerszen.photo

LYDIA THOMPSON

Making a Way to Pass

Ceramics, stoneware, slip, glaze, underglaze
22" x 17" x 6.5"

My work is an investigation of migration and residual ancestral memories that examine the space and place of human
existence. Geographical landscapes have provided resources for the continuous mobility of humans to create, build
communities, and construct abodes. | use historical ceramic figurines and other ceramic objects that once held value or
importance to a society, reducing them to rubble/shards. The structures produce a visual silence, evoke the imagination,
offer notions of commodities and value, and illustrate insights into various cultural practices and traditions.

Lydia Thompson specializes in ceramics. She received her MFA degree from NYS College of Ceramics at Alfred University
and a Fulbright-Hays grant, Lighton International Artists Exchange Grant, South Arts State Fellowship for North Carolina,
and Wingate Distinguished Fellow for Innovation in Craft award. Lydia has completed residencies at Hambidge Center for
the Creative Arts & Sciences, Guldagergaard International Ceramic Research Center, and Medalta Ceramic Center. Her
work has been featured in the Mindy Solomon Gallery, Society for Contemporary Crafts, Utah Museum of Contemporary
Art, Clay Art Center, Ohr-O’Keefe Museum, Kentucky Museum of Art and Craft, James A. Michener Art Museum, Crocker
Art Museum, Mint Museum, and the Northern Clay Center.

https://lydiacthompsonart.com



https://lydiacthompsonart.com

SARAH VAUGHN

Perpetual

Found unaltered broken stones, glass, bronze
3" x 30" x 30"

In repairing these stones, | imagine what they used to be, attempting to make whole
something that has lost part of itself. | consider what the stone has experienced to
end up in such a state of incompleteness. However, by replacing the missing pieces,
fabricating what perhaps once was and forcing it to exist again, | am permanently
trapping the stone in a broken state. | am filling in the blanks with what was imagined
to be true: an attempt at compassion that traps the stone in a transition. By doing

so, the stone cannot wear down the sharp, damaged edges until, though changed, it
would no longer be seen as broken.

Sarah Vaughn discovered glass while at Southern lllinois University Carbondale,
where she was honored as the sole winner of the Rickert-Ziebold Trust Award. She
received her MFA from the Rochester Institute of Technology. She has been awarded
grants from RIT, GAS, SouthArts, and the NC Arts Council. She has participated

in residencies at the University of Oregon, WORKS Museum, Glass Wheel Studio,
UrbanGlass, and Penland School of Craft. She lives in Western North Carolina, where
she spends time with her dog, pursues new work, and fixes broken rocks.

www.sarahvaughnglass.com



http://www.sarahvaughnglass.com

BEATRIZ VELARDE
Atorado

Stained glass
32" x 18" x 6"

The first time | saw stained glass was at the
cathedral | visited as a child. | fell in love with the
sun rays passing through the glass, reflecting all
the colors of the rainbow. Stained glass has since
been my passion. | enjoy using the traditional
technique of copper foil and lead to create my
art. | make stained-glass panels to bring life to
any space. | create my own stained-glass murals.
Decorating the world around me and showcasing
the beauty of the sun is my passion.

Beatriz (Betty) Velarde was born and raised in the
small town of Calpulalpan in Tlaxcala, Mexico.
She was captivated by the vibrant stained-glass
windows in the churches and cathedrals there.
After settling in the beautiful state of North
Carolina, Betty continued to develop her skills
and pursue her passion as a professional stained-
glass and mosaic artist. Her work over 25 years
spans a wide range of forms — from framed
stained-glass panels and custom cabinet inserts
to three-dimensional sculptures and restored
vintage doors and windows. Betty also creates
mosaic art and business signs that combine
stained-glass and mosaic techniques.



MICHELLE WILKIE
Underpass

Textiles
36" x 36" x 10"

I grew up in South Auckland, New Zealand. Moving to the
United States prompted a profound exploration of connec-
tion, community, and cultural identity. My artistic practice
revolves around modern quilting, where | seamlessly blend
traditional techniques with a contemporary twist. Each quilt
becomes a canvas where emotions and connections inter-
twine, and a story is told. | relate to this traditional women's
craft, as it is in essence a way to connect community, the
maker, and our history.

Michelle Wilkie is an artist who primarily works in textiles,
embracing improvisation and minimalism. Michelle’s

work has been featured in prominent venues, including
the North Carolina Museum of Art, PNW Quilt and Fiber
Arts Museum, the Mint Museum, and CAM Raleigh. She
is coming off the success of three solo exhibitions at the
PAAL Gallery, Page-Walker Arts and History Center, and
Durham Art Guild, and has participated in notable juried
art and quilt shows in the United States and internationally.
Michelle’s work has been featured in multiple publications
and was included in the book Modern Quilts: Designs of
the New Century.

www.mlwilkie.com/gallery



http://www.mlwilkie.com/gallery

Lynn Alker
Threshold
$1,250

Paul Atkinson
Crockpot
$425

Lila Bacon
A Successful Bouquet
$3,000

Laura Barth
Help, I'm Alive!
$1,200

Wil Bosbyshell
Climate Conversation
Drawing 29

$5,000

Shakeeka Brooks

Sculptural Pine Needle Basket
With Pearls

$575

Antonia Brown

Whatever You Need, You Don’t
Have To Ask (Ginger & Tulsi)
$2,000

Troy Brown
Pieces of Domestic Memories
$1,200

Gina Browning
Time-Out
$2,200

ARTISTS EXHIBITION PRICE LIST

Julie Cardillo
Inside Out
$2,400

Emily Clare
Decay Caught In Time 1
$1,650

Caleb Clark
In a Grove
$4,500

Eva Crawford
Frankie
$4,500

David Davenport
Inside Out
$2,500

John Dempsey
Factory Ceiling, Buick City, #4
$6,500

Jacqueline Dulin

Calibration: Promise Percent Pills
(Tamoxefin)

$7,000

Jessica Dupuis
Panel 7 (completed)
$8,500

Jenny Eggleston
POW! (The Last Rights)
$3,500

Sarah Fanjoy/James Labrenz
AfterlLife
$2,500

Susan Finer
Rough Geographies 6
$2,200

Holly Fischer
Destiny
$6,000

Leah Foushee Waller
Angel Wing
2,500

Heather Fraccalvieri
Trapped
$1,000

Nathan Goff
Esc.
$1,500

Bob Goldstein
untitled
$750

Melissa Gordon
Elementary School Pick Up
Line//4.9.24

$4,000

Bianca Gutierrez
The Yellow Wallpaper
$850

Christine Hager-Braun
Shared Experiences
$2,000

Donna Hall
Rhythm
$600

Barbara Hardy
Ponds Edge
$1,680

Edwin Harris
Pisgah Forest
$1,000

Ann Harwell
Jurassic Ark

$6,000

Suzanne Hetzel
Cabbage
$3,000

Lori Hill
Brunch With the Harskamps
$3,200

Denise Hughes
Family Thread
$10,500

Jerome Buzzy Hughes
Icky Rat and Girl Power
$5,000

Erin Ives
Flores para los Muertos
$750

Adam Kaplan
Man with Door
$400

Constantine Kerasilis
Endurance

$500



Nick Kiely
The Chills
$500

Joyce Watkins King

Family Christening Gown: Welcoming
New Generations

$1,400

Isaiah Kirkpatrick
Made in Her Image
$180

Dennis Kwesell
Bloom
$1,300

Lisa Marie Kwesell
Check In / Check Out — TRIGGERED
$325

Peter Marin
Pirédmide y niebla
$1,800

Eric McRay
A Song for my Brother (Arthur Jackson)
$4,800

Zaire Miles-Moultrie
A letter to my Nieces
$1,000

Maggie Miller
Phosphenes
$2,280

Jean Gray Mohs
Alarm and Lull
$1,900

David Molesky
Circumvision

$3,700

Hien X. Nguyen
What is it to you?
$1,000

Cathryn Collopy O'Donnell
Her Grief Never Ends
$1,200

JP Jermaine Powell

Leadership Reimagined: Power And
Influence Triptych

$25,000

Matt Ramey
Chris Outside the Mclver School
$500

Chuck Robertson
On Leaving
$400

David Sackett
Orchard
$950

Isolde Sarnecki
The Beekeepers
$4,000

Eric Saunders
Torn Fence
$600

Kelli Scott
Kindred
$1,100

Leeman Smith

Wisdom of the Ancient Oaks

$15,000

Kristen Solecki
The Return
$1,120

Dennis Szerszen
Sea Oat Swirls
$900

Lydia Thompson
Making A Way To Pass
$6,500

Sarah Vaughn
Perpetual
$9.800

Beatriz Velarde
Atorado
$6,430

Michelle Wilkie
Underpass
$4,800



THANK YOU SUPPORTERS!
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RALEIGH FINE ARTS SOCIETY 2025 ARTISTS EXHIBITION COMMITTEE AND OFFICERS

Anne Allen
Carole Anders
Nancy Andrews
Lucie Badham

Nancy Baird
May Bensen
Lucy Bode
Kate Boes
Whitney Boylan
Cooper Bratton
Suzy Bryant
Cameron Callaway
Cecelia Condrey
Martha Crampton
Lee Crosby
Jody Darden

Co-Chairs Kelly Burkhardt and Katie Reeves

Co-Chairs Elect Nancy Church and Joy Sloan

Catalogue Jesma Reynolds

Content Co-Editors Patricia Tector and Betsy King

Opening Reception Nancy Church and Joy Sloan

Art Sales Caroline Russell

Jaye Day-Trotter
Elizabeth Dixon
Jennifer Elam
Beth Fleishman
Marcie Gordon
Linda Grew
Katherine Griffith
Sallie Grubb
Mig Hardy
Marjorie Hodges
Mary Hannah Jones
Betty Anne Lennon
Greer Lysaght
Diane Makgill
Lyn Maness

Tal Mangum

Alene Mercer
Pansy Morton
Sharon Nicholson
Barbara O'Herron
Elizabeth Park
CC Parker
Tracey Parker
Marty Peterson
Sally Plyler

Pat Poe

Elizabeth Purrington

Kristen Replogle
Grace Robbins
Beth Russell
Graham Satisky

Cece Scott

Margie Springer
Carol Spruill
Caroline Stirling
Caroline Stone
Laurie Sugg
Cantey Tanner
Rhett Warner
Karen Webb
Liza Williams
Beth Williamson
Carole Wilson

Jane Worley

Carolyn Younger

Michele Zaytoun
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OFFICERS

President

President-Elect

Vice President of Projects

Vice President of Programs

Vice President of Member Services
Vice President of Community Liaisons
Vice President of Communications
Recording Secretary

Treasurer

Treasurer-Elect

Immediate Past President

AT LARGE BOARD MEMBERS

At Large (2026)

At Large (2027)

PROJECTS

Artists Exhibition Co-Chairs

Artists Exhibition Co-Chairs-Elect
Choral Celebration Co-Chairs
Choral Celebration Co-Chairs-Elect
Literary Contest Chair

Literary Contest Chair-Elect

STANDING COMMITTEES

Strategic Advisory Planning Chair
New Members Chair

Nominating Committee Chair

Finance Committee Chair
Contribution Fund & Endowment Fund

Chair Elect for Contribution Fund

Graham Satisky
Liza Williams

Astra Ball

Margaret Douglas

Cooper Bratton
Caroline Russell
Marty Peterson
Elizabeth Dixon
Mig Hardy
Jennifer Elam

Lyn Maness

Carol Lynn Foster

Marjorie Hodges

Kelly Burkhardt
Nancy Church

Perri Anderson
Catherine Cox
Mary Gulledge

Jesma Reynolds

Melanie Rankin
Chancy Kapp
Lyn Maness
Mig Hardy
Emily Walser
Sallie Grubb

Jan Woodard

Nancy Kenna

Katie Reeves
Joy Sloan
Laura Ridgeway

Sterling Wheless



'ﬂR,alei‘%h
M [inc Arts
B Society

SPECIAL THANKS

North Carolina Artists

lan Gabriel Wilson
Curator, Art Historian, Arts Administrator

Blowing Rock Art & History Museum

CAM Raleigh

Joseph C. Woodard Printing Company

Raleigh Fine Arts Society
P.O. Box 10614
Raleigh, NC 27605

www.ralfinearts.org

Raleigh Fine Arts Society is classified as a 501(c)(3)
non-profit, charitable organization under the IRS code.
All donations are tax deductible.


http://www.ralfinearts.org




